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IMPROVISING	  
	  
THE	  TONES	  POOL	  -	  SCALES	  
	  
Associating	  Scales	  with	  Chords,	  gives	  the	  opportunity	  to	  safely	  use	  other	  notes	  than	  
chord	  notes	  in	  improvisation.	  
	  
The	  idea	  behind	  it,	  is	  based	  on	  filling	  in	  the	  missing	  notes	  between	  the	  chord	  notes,	  
to	  create	  a	  scale.	  Some	  of	  these	  scales	  resemble	  the	  old	  middle	  ages	  church	  modes,	  
and	  might	  be	  called	  by	  that	  name.	  (Ionian,	  Dorian,	  Phrygian,	  Lydian,	  Mixolydian,	  
Aeolian,	  Locrian)	  
	  
Several	  scales	  can	  be	  constructed	  for	  each	  type	  of	  chord,	  some	  chromatic	  tones	  can	  
be	  incorporated	  too	  (blue	  notes),	  but,	  to	  start	  with,	  we	  are	  going	  to	  strictly	  use	  the	  
scales	  below:	  
	  

	  
	  
If	  the	  chord	  contains	  a	  modified	  note,	  (#5,	  b5),	  then	  the	  scale	  can	  be	  deducted	  by	  
choosing	  the	  best	  sounding	  of	  the	  Non-‐Chords	  tones.	  Ex:	  for	  a	  Dominant	  #5	  or	  b5	  
chord,	  the	  whole	  tone	  scale	  can	  be	  played.	  
	  

THE 5 TYPES OF SCALES FOR 5 TYPES OF CHORDS
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TETRACHORDS	  
	  
Scales	  might	  be	  easier	  to	  learn	  if	  they	  are	  related	  to	  TETRACHORDS.	  Any	  succession	  
of	  4	  different	  notes	  can	  form	  a	  tetrachord.	  Here	  are	  the	  ones	  used	  in	  our	  scales:	  

	  
	  

Tetrachords	  are	  put	  together	  with	  either	  a	  Whole	  Step,	  Half	  Step	  or	  common	  note	  
in-‐between	  
	  
SCALE/MODE	   Lower	  Tetrachord	   In-‐between	   Upper	  Tetrachord	  
Major	   Major	   W	   Major	  

Mixolydian	   Major	   W	   Minor	  
Dorian	   Minor	   W	   Minor	  
Half-

diminished	  
Minor	   H	   Lydian	  

Diminished	   Minor	   H	   Minor	  
Whole-Tone	   Lydian	   =	   Lydian	  

	  


